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The London Oratory 

Brompton Road 

London SW7 2RP 
Registered Charity no 240702 

 

Tel: 020-7808 0900 

www.bromptonoratory.co.uk 

 
 

ORGANIST OF THE LONDON ORATORY 

 

 

Introduction 
 
The Oratory Fathers seek to appoint an Organist of high calibre to take responsibility for all aspects 

of organ-playing at the London Oratory and in its liturgies.  Sympathy with and understanding of 

traditional Roman Catholic liturgy and devotion is essential.   

 

The London Oratory 
 
The London Oratory was founded in 1849 and has been on its present South Kensington site since 
1854.  The magnificent neo-baroque church was completed in 1884.  The Congregation of the 

Oratory (‘the Oratory Fathers’) minister to a very large congregation drawn from all over London 
and from abroad, to local hospitals and to the London Oratory School and the Oratory Primary 

School, both in their trusteeship. 
 

The musical tradition 
 
The sacred liturgy, performed in the classic Roman Catholic tradition and sung by the professional 
Choir of the London Oratory, is the focal point of the Oratory’s musical work.  The major choral 

celebrations include Mass and Vespers for all Sundays in the year, holydays of obligation, and a 
number of other feasts and solemnities.  The great liturgies of the Easter Triduum are performed in 

their entirety.  The Choir of the London Oratory is recognised as one of the country’s finest adult 
professional church choirs.  Choral Vespers are regularly broadcast from the Oratory by the BBC.   
 
Two other choirs sing regularly in the Oratory’s liturgies: (1) The Oratory Junior Choir sings two 

services each week.  This choir of about 30 boys and girls was founded in 1973 and is also active 
outside the Oratory, including CD and Proms appearances and opera house and film work. 

(2) The Schola Cantorum of the London Oratory School sings once a week during school terms.  
This choir of boys and a small number of professional lay-clerks, is underpinned by a specialist 

music education at the London Oratory School and is run by the school.  In addition to its liturgical 

duties, it regularly undertakes concerts, tours and commercial work.  
 
There are frequent other services with music, both with and without choir, particularly weddings 

and funerals.  
 
An annual organ recital series on Monday evenings in October, established in 1984, has become a 

valued part of the Oratory’s musical tradition and of the London organ recital landscape. 
 
The Oratory has three fine organs:  the landmark 1954 (restored 2004-5), 46 stop, three-manual 

Walker organ designed by Ralph Downes, a 3-stop 1977 (restored 1998) continuo organ by Collins 
in the sanctuary and a 1975 (restored 2005) 16 stop, two-manual, mechanical action instrument by 

Flentrop in the Little Oratory.  Specifications are appended. 
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Musical team 
 
The Father Prefect of Music has oversight of the Oratory’s music on behalf of the Fathers, and the 

Oratory’s professional musical team works under his authority. 
 
The team is headed by the Director of Music, Patrick Russill, who has the artistic oversight of the 
Oratory’s music in general (choral and organ) and is specifically responsible for the Choir of the 

Oratory and music in the Latin liturgies.   As a former Organist of the Oratory he is retained as 
organ advisor by the Fathers for strategic decisions regarding the instruments when required.   
 
The Organist has responsibility for all aspects of organ-playing at the Oratory and for overseeing 

the day-to-day maintenance of its organs.   He also acts as consultant, with the Director of Music, 
for strategic decisions regarding the instruments, and organises the annual October organ recital 

series. 
  
The Assistant Director of Music, Charles Cole, is Director of the Oratory Junior Choir and of the 

Schola Cantorum of the London Oratory School, and assists the Director of Music in conducting the 

professional Oratory Choir.    
 
The Organ Scholar plays for and assists with the Junior Choir and its regular weekly services.  He 

attends the Latin liturgies on Sundays and major feasts and plays for occasional weekday services 

without choir.   

 

 

 

The Oratory’s organ tradition 
 
Ever since its foundation, the London Oratory has employed an Organist as well as a Director of 
Music.  Particularly since the appointment of Ralph Downes as Organist in 1936 and then the 

installation of the new organ designed by him in 1954, the London Oratory has been noted for the 
quality of its organs and players.  Subsequent Organists have been Patrick Russill (1977-99), John 

McGreal (1999-2011) and Matthew Martin (2011-15), who has relinquished the post to become 
Director of Music at Keble College, Oxford.   
 
The Fathers expect the solo repertoire to be firmly grounded in the classic traditions of the 16th-18th 

centuries.  The use of seasonally and devotionally appropriate chant- and chorale-based works is a 
feature of the Oratory tradition.  Works from the romantic and modern eras in line with classic 

organ traditions and with due regard for the devotional ethos of the Oratory and its congregation 

may be included with care.  More challenging works can be, and are, presented in recital. 
 
Improvisation, which assists the progress of the liturgy and aids the devotional atmosphere, is an 

essential skill.    
 
Gregorian chant accompaniment is also central to the Organist’s work, and in matters of grammar 

and taste is based on the stylistic traditions of Solesmes.   It is expected the incoming Organist may 

well need to learn and develop these skills under the direction of the Director of Music. 
 
Other accompaniment includes colla parte doubling in some late Renaissance works, baroque 

continuo, Viennese Masses, including both missae breves and larger-scale Masses by Mozart, 

Haydn and Beethoven, and an annual performance of Mendelssohn’s Lauda Sion.   
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Duties 
 
The Organist is responsible for all the organ-playing in the Oratory, except for those services 

usually sung by the Junior Choir (Tuesday Benediction and Sunday 10am Mass) where the 

Assistant Director of Music oversees arrangements.   

 

The Director of Music and Assistant Director of Music, who are both skilled players, can provide 
cover for the Organist as far as their other duties at the Oratory and professional obligations outside 

the Oratory allow.  In return the Organist is expected to provide cover for them on a mutual basis.  
This may include conducting as well as playing.  Particularly if the Organist has well-developed 

choral conducting skills appropriate opportunities will be sought for him to use these to expand the 
flexibility of the musical team.  

 
 

Schedule: agreed services 
 
The regular weekly schedule throughout the year (services usually played by the Organist in bold):    

 

Sunday 10.00 Mass  English, sung by the Junior Choir during their terms.  Usually

    played by the Organ Scholar.  In the Junior Choir’s absence 

     there is organ music only, usually played by the Assistant 

     Director of Music.    

 

11.00 Mass  Solemn Latin (New Rite) sung by the Oratory Choir.  
    Rehearsal 9.45  

    
15.30 Vespers & Benediction:  Sung by the Oratory Choir. Rehearsal 14.45 

 
 

Tuesday 18.30   Benediction Sung by the Junior Choir.  Usually played by the Organ 
      Scholar.  Not celebrated outside Organ Scholar’s terms. 

 

Thursday 18.30  Holy Hour Exposition and Benediction (congregational).  The Director of 

   Music, Assistant Director of Music or Organ Scholar can 

provide occasional cover.    

 

Saturday 18.00 Mass  Sung by the Schola Cantorum of the London Oratory School 

     most weeks in term-time.  No music in their absence.   

     Organist required in Advent usually only for Advent III and in 

     Lent for Lent IV.  This Mass attracts an extra fee (£126).   

 

 

In addition the Organist is required to play (with rehearsals as required) for the following liturgical 

occasions (dates and times may occasionally vary according to the liturgical calendar): 

 

All Holy Days of Obligation First Vespers on the eve (17.30) & Mass on the day (usually 18.30).   

Currently there are six Holy Days of Obligation celebrated in England 

 and Wales. However  three of these (Epiphany, Ascension and 

 Corpus Christi) are currently  celebrated on the nearest Sunday.  The 

 other three are:  

Ss Peter & Paul (29 June)  

Assumption (15 August) 

All Saints (1 Nov)   
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Candlemas   2
nd

 February: Mass (usually 18.30)   

  
Annunciation   25th March (unless transferred): Mass (usually 18.30) 

 
Three days of Exposition Evening music usually in the week after Laetare Sunday: Lent IV:  

Tues (Solemn Mass and Procession),  
Wed (Holy Hour),  

Thurs (Mendelssohn’s Lauda Sion and Benediction)  
 

Holy Week Maundy Thursday Mass,  

Good Friday Afternoon Liturgy and evening Stations of the Cross,  

Easter Vigil on Holy Saturday evening 

 

St Philip Neri   Triduo Devotions usually on May 23rd and 24th (18.30) 

First Vespers on the eve, May 25
th

 (17.30) 

Mass on the day, May 26th (18.30 except if on a Saturday or bank 

holiday Monday when 11.00am) 

 

All Souls   2
nd

 November: Mass (usually 18.30 with an extended rehearsal with 

    orchestra) 

 

Immaculate Conception 8
th

 December: First Vespers on the eve (17.30) and Mass on the Day 
    (18.30) 

 
Christmas Eve   First Mass of Christmas (congregational) (18.00) 

    Midnight Mass: usually 21.00 rehearsal for 23.30 (with orchestra) 
 

Christmas Day   11.00 Mass and Benediction 16.00 
 

Musical Oratories in the Little Oratory (usually with the Junior Choir): 

    1
st
 Sunday of Advent (16.30) 

Wednesday in the 5
th

 week of Lent (18.30) 

 

Solemn Benedictions  During their terms these are usually sung by the Junior Choir or 

     Oratory School Schola, and in their absence or during holidays by the 

    congregation.  Solemn Benedictions are not celebrated on Saturdays. 

 

Bl Antony Grassi (15 Dec)  

Bl Joseph Vaz (16 Jan)       

Bl Sebastian Valfre (30 Jan)    

St Joseph (19 Mar)  

Dedication of Our Church (16 April unless transferred) 

St George (23 April unless transferred)   

English Martyrs (4 May)  

SS John Fisher and Thomas More (22 June)  

St John Baptist (24 June)  

Sacred Heart (moveable) 

Bl Juvenal Ancina (30 Aug)  

St Michael and Archangels (29 Sept)  

St Luigi Scrosoppi (5 Oct)  

Bl John Henry Newman (9 Oct)  
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St Wilfrid (12 Oct)  

St Edward the Confessor (13 Oct)  

  

Services paid per occasion 
 
Services attracting extra fees include:   
       
Weddings, funerals, memorials and baptisms.  Videoed services attract a 50% up-lift.    
 
Christmas Carol Service  
 
Occasional Masses and other services for St Philip’s School in the Little Oratory (paid directly by 

St Philip’s School)  
 
School Carol Services  
    

Advent and Lent.   
 
In  these seasons there is no solo role for the organ in the major Sunday Latin liturgies, and its 

accompanimental role is very limited, except for Advent III (Gaudete Sunday) and Lent IV (Laetare 

Sunday).    Though there are other services with significant organ elements, these seasons can allow 

some flexibility of attendance within the musical team.  

 

Exclusivity 
    
In acknowledgement of the significant duties of its music staff, of the essential part that extra fees 

play in their earnings, and of their status as professional musicians, as well as to ensure the standard 

of music provision in their church, the Oratory Fathers allow only their own musical team (or their 

deputies) to perform at liturgies in the Oratory Church and the Little Oratory.   

 
There is one regular exception: the London Oratory School is permitted to provide its own organist 

(as long as he is on its regular staff and is of professional competence) for its own services, but 
excluding Saturday evening Masses. 

 

Use of the organs    
  
The Organist has first call on the use of the organs for practice and teaching.  The church organ may 

be played on weekdays between 13.00 and 17.00 and after 19.00 (or after the night service) until the 

church closes at 20.00, and on Saturdays between 13.00 and 15.00– unless there are prior events in 

the diary.   The Little Oratory is generally more readily available, except for the Fathers’ daily 

Oratory between 18.20 and 19.00.  

 

Teaching is usually done in the Little Oratory, though occasionally this may be done in the church. 

The Director of Music and Assistant Director of Music also have the right to use the organs for 

practice and teaching, and the Scholar for practice, when not specifically used by the Organist.  

 

Use of the Choir Room and office    
 
The Organist may use the Choir Room (and its Bechstein grand piano) for teaching in consultation 

with the Director of Music. 

 
The Organist shares office space with the Assistant Director of Music.   The office contains phone, 

a piano and shelving. 
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Terms and Conditions 
 
Stipend: £15,816 per annum reviewed annually to take into account the rise in the cost of living.   

 

Additional fees: Reviewed annually.  In the year to June 2015 additional earnings were possible of 

over £3,000 from Saturday evening Masses and over £15,000 from weddings, funerals, broadcasts 

and other extra services (though these of course vary from year to year).    
 

Leave of absence:  Thirty days in the year including four Sundays.   Additional leave must be 
arranged by negotiation with the Director of Music. Absence from major feasts requires the 

permission of the Prefect of Music.  The Fathers support the professional standing of their 
musicians outside the Oratory by allowing reasonable absence as long as suitable cover is secured. 

 
Child Protection: The appointment is conditional on a satisfactory Enhanced DBS check. 

 

Starting date:  Tuesday, 2nd January 2016 or as agreed 

 

Probationary period and notice: The appointment is subject to a one year probationary period 

during which agreements may terminated without notice on either side.  After that three months 

notice will be required.    

 

Eligibility:  It is not essential that applicants are Roman Catholic.  The successful applicant will be 

in sympathy with the ethos and aims of the spiritual life and liturgy at the Oratory, be of excellent 

personal probity and be fully equipped with the necessary musical and personal skills demanded by 

the post.  The Fathers will give equal consideration to men and women.  All other factors being 

equal, a Catholic will be preferred. 

 

Audition 

This will consist of a 20
 
minute own-choice recital in sympathy with the Oratory’s music policy 

(see p.2), plus improvisation and accompaniment tasks (including Gregorian chant). 

 

 

Application procedure and closing date 
 
Applications marked ‘Organist Vacancy’ should be emailed to The Director of Music, Patrick 

Russill at: patrickrussill@blueyonder.co.uk.  Please note during August that acknowledgement of 

receipt may be delayed. 

 

Applications should include:  

1.  a detailed curriculum vitae, including education and employment history 

2.  names and full contact details of three referees (two of whom should be musicians of 

standing and, if possible, one a priest), indicating how long you have known them and in 

what capacity 

3.  a covering letter outlining (a) the applicant’s suitability and experience, (b) reasons for 

wanting the post and (c) how the applicant envisages this part-time post would fit with his 

other professional activities. 

 

Applications must be received by Monday 7
th

 September. 

 

Auditions and interviews are planned for Friday 25
th

 September. 
           01/07/15 
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THE CHURCH OF THE LONDON ORATORY 

 

SPECIFICATION OF THE ORGAN      Built by J.W. Walker and Sons Ltd 1952-4 

 

Replacing an earlier organ by Bishop & Starr destroyed by fire in 1950, the present organ was designed by 

Ralph Downes who set the pipe-scales and supervised the voicing which was carried out by Dennis Thurlow 

and Walter Goodey.  Its specification is quoted in full in The Cambridge Companion to the Organ (1998) as 

the model of modern English organ design, and the late Stephen Bicknell described it in Choir & Organ, 

1997 as: ‘…an instrument of peerless tonal quality, perhaps the best of all the organs designed by the late 

Ralph Downes’.  It was restored by the original builders in 2004-5, in consultation with Patrick Russill and 

with tonal regulation by Michael Broom preserving the original voicing.   All the original pipework, chests 

and actions were restored, except for the provision of a new chest for the pedal upperwork.  

 

 GREAT  CHOIR (unenclosed) 

Quintadena 16 Gedackt  8  

Principal (front) 8 Principal (front) 4 

Rohrflöte 8 Rohrflöte 4 

Octave  4 Octave  2 

Gemshorn (conical) 4 Waldflöte (conical) 2 

Quint  22/3 Larigot  11/3 

Superoctave 2 Sesquialtera 12.17 II 

Tertian 17.19 II Scharf 26.29.33.36 IV 

Mixture 19.22.26.29 IV-V Cromorne 8 

Trumpet 8 Tremulant 

    

 SWELL   PEDAL 

Baarpyp (conical) 8 Principal (front) 16 

Quintadena 8 Sub Bass 16 
Viola  8 Quintflöte (st metal) 102/3 

Céleste (AA) 8 Octave (part on sides) 8 

Principal 4 Gedackt (metal) 8 

Gedacktflöte 4 Rohrquint 51/3 

Nazard (conical) 22/3 Octave  4 

Octave  2 Nachthorn 2 

Gemshorn (cylindrical) 2 Mixture 19.22.26.29 IV 

Tierce  13/5 Bombarde 16 

Mixture 22.26.29.33 IV Trumpet (extension) 8 

Cymbel 38.40.43 III Trumpet  2 

Echo Trumpet 8 

Vox humana 8 

Tremulant 

 

Unison couplers.  Great Sub Octave 

Wind pressures:  Great: 23/4”, Choir: 25/8”, Swell: 23/4”, Pedal: 31/2”. 

Manual compass:   C-a’”, 58 notes.  Pedal compass:      C-g’, 32 notes. 

Mechanical swell pedal.  Electro-pneumatic action.  

Solid state couplers and pistons with 8 levels of divisional memory and 96 levels of general memory with 

stepper. 5 general pistons and 5 pistons for each manual   

 

In addition, a moveable chamber organ, built in 1979 by Peter Collins and restored by him in 1998, is kept in 

the sanctuary.  Specification: Gedackt 8, Rohrflute 4, Principal 2  
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Little Oratory, Brompton Road, London SW7 

 

Flentrop Orgelbouw, Zaandam, Holland, 1975 

Consultant: Ralph Downes 

 

Restored and entirely revoiced by Flentrop Orgelbouw in 2005 

Tonal Direction: Frits Elshout   

Voicers: manuals - Jan Spijker, pedal - Frans Vermeulen 

Consultants: John McGreal & Patrick Russill  

 

HOOFDWERK (C-g3) 

Praestant   8 (from G, c-f sharp from Roerfluit 8) 

Roerfluit   8 

Octaaf    4 

Fluit    4 

Praestant   2 

Mixtuur III-IV 

Kromhoorn   8 

Tremulant 
 

BOVENWERK (enclosed) (C-g3) 
Gedekt    8 

Roerfluit   4 
Fluit (conical)   2 

Nasard (conical)  1 1/3 

Sequialter II 

Tremulant 

 

PEDAAL (C-f1) 

Subbas    16 
Bourdon   8 

Octaaf    4 
Fagot    16 

 
H/P B/P B/H 

 
Suspended mechanical action 

Wind pressure: 62 mm. 

Pitch: a’: 438 at 18ºC 

Temperament: Vallotti (cited by Tartini in 1754) 

 

In 2005, the pitch was slightly lowered (from a’=443 to a’=438’), the Rohrflutes provided with 

wider chimneys, the reeds given new tongues and longer resonators, the manual 2-foot stops 

swapped to give a complete principal chorus on the Hoofdwerk, the bass octave of the Subbas 

mitred and raised for better egress of sound, a new flat pedalboard provided, and the whole organ 

entirely revoiced and placed in an Italian 18
th

 century unequal temperament. 

 

The original 19
th

 century organ case was restored and gilded (including the dummy-pipes) by Hare 

& Humphries and the speaking front pipes burnished and gilded by the organ builders. 
 


